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Albrecht, Thomas 

Albrecht, Thomas. “Sauve qui peut (I’'Image): 
Reading for a Double Life.” 30:2, Winter 1991: 
61-73. 

This essay proposes a rereading of several 
images in Godard’s Sauve qui peut (la vie) from 
the critical perspective of Barthes’s essay “The 
Third Meaning.” It theorizes a transcendent and 
decontextualized notion of pleasure in the viewer 
that may co-exist (at the instance of reading) 
alongside the realms of diegesis and political 
economy. 


Applause f (d. Rouben Mamoulian 1929) 
Smith, Jeffrey P. “ ‘It Does Something to a Girl. 
I Don’t Know What’: The Problem of Female 
Sexuality in Applause.” 30:2, Winter 1991: 47- 
60. 

Bruno, Giuliana 

Bruno, Giuliana. “Heresies: The Body of Paso- 
lini’s Semiotics.” 30:3, Spring 1991: 29-42. 

This essay offers a critical reconsideration of 
Pier Paolo Pasolini’s theoretical writings on film, 
showing its links to current developments in 
critical theory, particularly post-structuralist 
thinking and the condition of postmodernity. 
Showing these links, this essay aims at reassessing 
the work of an important intellectual and artist, 
whose contribution is not fully acknowledged in 
the US. 

Butler, Jeremy G. 

Butler, Jeremy G. “I’m Not a Doctor, But I Play 
One on TV”: Characters, Actors, and Acting in 
Television Soap Opera.” 30:4, Summer 1991: 75- 
91. 

This article explores significance and signifying 
function of the soap opera performer. The soap 
star’s lack of intertextual significance is articu- 
lated through comparison with the cinema star. 
And the semiotician’s commutation test is ap- 
plied to a soap opera recasting to suggest how 
meaning is signified through performance. 
Curtiz, Michael d 
Robertson, Pamela. “Structural Irony in Mildred 


Pierce, or How Mildred Lost Her Tongue.” 30:1, 
Fall 1990: 42-54. 


Godard, Jean-Luc d 

Albrecht, Thomas. “Sauve qui peut (I’Image): 
Reading for a Double Life.” 30:2, Winter 1991: 
61-73. 


Gottesman, Ron 

Gottesman, Ron. “Homage to Kitty Singer Ko- 
vacs.” 30:3, Spring 1991: 3-5. 

Hall, Jeanne 

Hall, Jeanne. “Realism as a Style in Cinema 
Verite: A Critical Analysis of Primary.” 30:4, 
Summer 1991: 24-50. 

This essay conducts a close critical analysis of 
sound-image relations in Primary, the first of 
several documentaries produced by Drew As- 
sociates in the early 1960s, all of which are 
curious mixtures of convention and innovation 
rather than “pure” cinema verite as the literature 
surrounding them might have it. 

Harvey, Robert 
Harvey, Robert. “Sartre/cinema: spectator/art 
that is not one.” 30:3, Spring 1991: 43-59. 

To what extent was the contemporary agenda 
for altering structures of looking foregrounded 
decades before the advent of feminism? In order 
to address this question, this article examines 
Sartre’s autobiography and Beauvoir’s memoirs, 
which contain elaborate accounts of the young 
Sartre’s experience as spectator in the early years 
of cinema. Kracauer’s early writing on specta- 
torship and distraction are used to attempt to 
understand why the relative simplicity or gaud- 
iness of the movie theater seems as important 


to the youthful viewer as the narrative content 
of the film. 


Hitchcock, Alfred d 

Linderman, Deborah. “The Mise-en-Abime in 
Hitchcock’s Vertigo.” 30:4, Summer 1991: 51- 
74. 


Langer, Mark 

Langer, Mark. “Institutional Power and the 
Fleischer Studio: The Standard Production Ref- 
erence.” 30:2, Winter 1991: 3-22. 

This institutional history presents an analysis 
of Isidore Sparber and Seymour Kneitel’s Stan- 
dard Production Reference (Miami: Fleischer 
Studio, Inc., 1940). Although used as an ani- 
mation production manual, this book may have 
been a factor in an organizational power struggle 
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$s = screenwriter 

Albrecht, Thomas 

Albrecht, Thomas. “Sauve qui peut (I’'Image): 
Reading for a Double Life.” 30:2, Winter 1991: 
61-73. 

This essay proposes a rereading of several 
images in Godard’s Sauve qui peut (la vie) from 
the critical perspective of Barthes’s essay “The 
Third Meaning.” It theorizes a transcendent and 
decontextualized notion of pleasure in the viewer 
that may co-exist (at the instance of reading) 
alongside the realms of diegesis and political 
economy. 


Applause f (d. Rouben Mamoulian 1929) 
Smith, Jeffrey P. “ ‘It Does Something to a Girl. 
I Don’t Know What’: The Problem of Female 
Sexuality in Applause.” 30:2, Winter 1991: 47- 
60. 

Bruno, Giuliana 

Bruno, Giuliana. “Heresies: The Body of Paso- 
lini’s Semiotics.” 30:3, Spring 1991: 29-42. 

This essay offers a critical reconsideration of 
Pier Paolo Pasolini’s theoretical writings on film, 
showing its links to current developments in 
critical theory, particularly post-structuralist 
thinking and the condition of postmodernity. 
Showing these links, this essay aims at reassessing 
the work of an important intellectual and artist, 
whose contribution is not fully acknowledged in 
the US. 

Butler, Jeremy G. 

Butler, Jeremy G. “I’m Not a Doctor, But I Play 
One on TV”: Characters, Actors, and Acting in 
Television Soap Opera.” 30:4, Summer 1991: 75- 
91. 

This article explores significance and signifying 
function of the soap opera performer. The soap 
star’s lack of intertextual significance is articu- 
lated through comparison with the cinema star. 
And the semiotician’s commutation test is ap- 
plied to a soap opera recasting to suggest how 
meaning is signified through performance. 
Curtiz, Michael d 
Robertson, Pamela. “Structural Irony in Mildred 


Pierce, or How Mildred Lost Her Tongue.” 30:1, 
Fall 1990: 42-54. 


Godard, Jean-Luc d 

Albrecht, Thomas. “Sauve qui peut (I’Image): 
Reading for a Double Life.” 30:2, Winter 1991: 
61-73. 


Gottesman, Ron 

Gottesman, Ron. “Homage to Kitty Singer Ko- 
vacs.” 30:3, Spring 1991: 3-5. 

Hall, Jeanne 

Hall, Jeanne. “Realism as a Style in Cinema 
Verite: A Critical Analysis of Primary.” 30:4, 
Summer 1991: 24-50. 

This essay conducts a close critical analysis of 
sound-image relations in Primary, the first of 
several documentaries produced by Drew As- 
sociates in the early 1960s, all of which are 
curious mixtures of convention and innovation 
rather than “pure” cinema verite as the literature 
surrounding them might have it. 

Harvey, Robert 
Harvey, Robert. “Sartre/cinema: spectator/art 
that is not one.” 30:3, Spring 1991: 43-59. 

To what extent was the contemporary agenda 
for altering structures of looking foregrounded 
decades before the advent of feminism? In order 
to address this question, this article examines 
Sartre’s autobiography and Beauvoir’s memoirs, 
which contain elaborate accounts of the young 
Sartre’s experience as spectator in the early years 
of cinema. Kracauer’s early writing on specta- 
torship and distraction are used to attempt to 
understand why the relative simplicity or gaud- 
iness of the movie theater seems as important 


to the youthful viewer as the narrative content 
of the film. 


Hitchcock, Alfred d 

Linderman, Deborah. “The Mise-en-Abime in 
Hitchcock’s Vertigo.” 30:4, Summer 1991: 51- 
74. 


Langer, Mark 

Langer, Mark. “Institutional Power and the 
Fleischer Studio: The Standard Production Ref- 
erence.” 30:2, Winter 1991: 3-22. 

This institutional history presents an analysis 
of Isidore Sparber and Seymour Kneitel’s Stan- 
dard Production Reference (Miami: Fleischer 
Studio, Inc., 1940). Although used as an ani- 
mation production manual, this book may have 
been a factor in an organizational power struggle 
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during the last years of the Fleischer Studio’s 
existence. 


Linderman, Deborah 

Linderman, Deborah. “The Mise-en-Abime in 
Hitchcock’s Vertige.” 30:4, Summer 1991: 51- 
TA. 

The text exhibits a “compulsion to repeat” 
that puts it en abime. “Vertigo” is a name for 
the slackening of phallic transcendence, and the 
logic of the repetition compulsion, effacing a 
diacritics of difference, leads to a collapse of 
sexual difference in the latent structure of the 
text. 

Mamoulian, Rouben d 

““it Does Something to a Girl. I Don’t Know 
What’: The Problem of Female Sexuality in 
Applause.” 30:2, Winter 1991: 47-60. 


Mildred Pierce f (d. Michael Curtiz 1945) 
Robertson, Pamela. “Structural Irony in Mildred 
Pierce, or How Mildred Lost Her Tongue.” 30:1, 
Fall 1990: 42-54. 


Muscio, Giuliana 
Muscio, Giuliana. “Francesco Casetti and Film 
Semiotics.” 30:2, Winter 1991: 23-46. 

Casetti holds a position in the forefront of 
contemporary international film theory, repre- 
senting the elaboration of the latest theoretical 
and semiotic post-structur-list work in Italy to- 
day. In Dentro lo sguardo: Il film e il suo 
spettatore (literally, Within the Look: The Film 
and Its Spectator) he has laid the foundation of 
a theoretical model for film enunciation, halfway 
between the interpretative Italian approach (Eco) 
and the generative one (Greimas). 

Noriega, Chon A. 

Noriega, Chon A. “SOMETHING’S MISSING 
HERE! Homosexuality and Film Reviews during 
the Production Code Era, 1934-1962.” 30:1, Fall 
1990: 20-41. 

Rather than “silence” or “protect,” Production 
Code censorship of homosexual content in films 
incited and multiplied discourse within the field 
of “nonfilmic events,” particularly film reviews. 
Contrary to recent assessments, the aesthetic 
discourse on censored homosexual content was 
characterized by significant conflicts and changes. 


Primary f 


Hall, Jeanne. “Realism as a Style in Cinema 
Verite: A Critical Analysis of Primary.” 30:4, 
Summer 1991: 24-50. 
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Robertson, Pamela 
Robertson, Pamela. “Structural Irony in Mildred 
Pierce, or How Mildred Lost Her Tongue.” 30:1, 
Fall 1990: 42-54. 

In Mildred Pierce, the structural gap between 
Mildred’s voice-over and the implied filmmaker’s 
narration is specifically and deliberately a gen- 
dered gap, one that forces us to adopt a patriar- 
chal point of view and that denies Mildred’s 
“feminine” discourse its autonomy. 

Ruoff, Jeffrey K. 

Ruoff, Jeffrey K. “Home Movies of the Avant- 
Garde: Jonas Mekas and the New York Art 
World.” 30:3, Spring 1991: 6-28. 

Through a comparison with ordinary home 
movies, this essay examines how Jonas Mekas’s 
autobiographical films document the consolida- 
tion of the independent film community in which 
he works and lives. In addition, the essay looks 
closely at Mekas’s contributions to the institu- 
tional irameworks of criticism, distribution, and 
exhibition of the Avant-Garde. 


Rutsky, R. L. 

Rutsky, R. L. and Justin Wyatt. “Serious Plea- 
sures: Cinematic Pleasure and the Notion of 
Fun.” 30:1, Fall 1990: 3-19. 

This essay reviews current theories of cine- 
matic pleasure, challenging the accepted models 
of pleasure as posited by Mulvey and Studlar. 
Through an examination of films that have largely 
been ignored by critical discourse, it suggests a 
non-hierarchical pleasure—fun—that is distinct 
from the poles of sadistic and masochistic plea- 
sure. 


Sauve qui Peut (La Vie) f (d. Jean-Luc 
Godard 1981) 

Albrecht, Thomas. “Sauve qui peut (I’Image): 
Reading for a Double Life.” 30:2, Winter 1991: 
61-73. 


Schwoch, James 
Schwoch, James. “Selling the Sight/Site of Sound: 
Broadcast Advertising and the Transition from 
Radio to Television.” 30:1, Fall 1990: 55-66. 
An examination of the transition from radio 
to television advertising, discussing the view- 
points of broadcasters, sponsors, and agencies. 
This essay argues that despite the lack of tech- 
nological growth in terms of stations and sets 
during the 1941-45 period, television underwent 
significant growth in the ideological sphere as 
broadcasters, agencies, and sponsors developed 


the system and discourse of television advertis- 
ing. 

Shumway, David R. 

Shumway, David R. “Screwball Comedies: Con- 
structing Romance, Mystifying Marriage.” 30:4, 
Summer 1991: 7-23. 

Screwball comedies mystify marriage by por- 
traying it as the continuation of romance. The 
cultural work of these films is the affirmation of 
marriage by constructing the viewer as subject 
of their romance. But certain elements in the 
genre suggest a critique of marriage that becomes 
dominant in Desperately Seeking Susan. 


Smith, Jeffrey P. 

Smith, Jeffrey P. “ ‘It Does Something to a Girl. 
I Don’t Know What’: The Problem of Female 
Sexuality in Applause.” 30:2, Winter 1991: 47- 
60. 


This essay addresses the way in which Ap- 
plause articulates the issue of sexual difference. 
Up to the present, most of the critical attention 
garnered by Applause has focused on the film’s 


formal qualities in connection with the techno- 
logical constraints of early sound cinema. Thus, 
critics have generally ignored the narrative and 
how it articulates the problem of female sexuality 
inscribed in the discourses of burlesque and the 
“New Woman” phenomenon of the twenties. 


Vertigo f (d. Alfred Hitchcock 1958) 
Linderman, Deborah. “The Mise-en-Abime in 
Hitchcock’s Vertigo.” 30:4, Summer 1991: 51- 
74. 

Wyatt, Justin 

Wyatt, Justin and R. L. Rutsky. “Serious Plea- 
sures: Cinematic Pleasure and the Notion of 
Fun.” 30:1, Fall 1990: 3-19. 

This essay reviews current theories of cine- 
matic pleasure, challenging the accepted models 
of pleasure as posited by Mulvey and Studlar. 
Through an examination of films that have largely 
been ignored by critical discourse, it suggests a 
non-hierarchical pleasure—fun—that is distinct 
from the poles of sadistic and masochistic plea- 
sure. 
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